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HENRIETTE GARTNER, piano (Germany)

Francois COUPERIN Sceur Monique (Rondeau) F-Dur aus:
(1668-1733) Piéces de Clavecin, livre III, 18#™¢ ordre
Carl NIELSEN Sechslustige Bagatellen op.11
(1865-1931) (Humoresken-Bagatellen)

Nr.1: Griissgott!-Allegretto

Nr.2: Der Brummelkreisel-Presto

Nr.3: Kleiner langsamer Walzer-Valse lento
Nr.4: Der Hampelmann—-Poco Allegretto
Nr.5: Puppen-Marsch—Allegro moderato
Nr.6: Die Spieluhr-Allegretto scherzando

Ludwig van Sonate cis-moll, op.27, Nr.2
BEETHOVEN (sog. Mondscheinsonate)
(1770-1827) « Adagio sostenuto

e Allegretto-Trio
» Presto agitato

Peter Iljitsch aus: Die Jahreszeiten op. 37
TSCHAIKOWSKI Februar—Karneval: Allegro giusto
(1840-1893) Mirz - Lied derLerche: Andantino espressivo

Mai — WeifReNédchte:Andantino — Allegro giocoso
September — Jagd: Allegro non troppo
Dezember — Weihnachten: Tempo di Valse - Trio

Giachino ROSSINI/ Non Piu Mesta
Henri HERZ (Variationen iiber ein Thema aus Rossini’s Oper‘La cenerentola’)
(1792-1868/1803-1888)

PYCTAM XAHMYP3WH | RUSTAM KHANMURZIN
doprenuano (Poccus) | piano (Russia)

®penepuk omen/F. Chopin IMonones-danTasusi/Polonaise Fantasy
(1810-1849)

TeTp Wnbuy YaitkoBCKMit/ Pycckoe ckepio/Russian scherzo
Tchaikovsky
(1840-1893)



FEHPUETTA F'EPTHEP (doprenmaHo)

«He mpocTto macTepcky, a GrecTsiie UCIoNHeHo», —Tak «Ilama
Pumckwit or Kputukn», npodeccop Hoaxum Kaiisep (Bo3MOHO,
CaMblil B/IVSITENbHBI/ HeMELKMii My3bIKaIbHBIi, TMTepaTypHBbIi
Y TeaTpajbHbI KPUTUK BTOPOIL ITONOBMHBI 20 BEKA) OT3LIBANICS
0 LUNA, nocnennem CD Tenpuertsi TepTHep, XapakTepusys eé
ucnonHeHue «JlyHuoit CoHaTbl» Kak «IpaMaTHYecKyro haHTasuio,
MPOM3BEJIIYIO HeM3IIaAMMoe BIeuyaTaeHue». ITpodeccop 6maro-
MapuT MMAHNUCTKY HE CTOJIBKO 3a [IPeKPacHOe VCIIOMHEeHME, CKOb-
KO 32 6/1eCTANIYI0 IePCOHAIBHYI0 MHTEPIPeTALMAIO OMY/IIPHOIO
KJIaCCUYECKOrO [TPOU3BEHEHMS.

KonneprHast nuanucrka Tenpuerra TepTHep 061afaeT CUIBHOM Xapyu3MOil U IIOCTOSIHHO pany-
€T CBOIO my6/1uKy. OHa rOBOPUT HA 3bIKE My3bIKM, U 3TO €& POJHON s3bIK. II0CPENCTBOM MY3BIKM
leHpueTTa BHIpaXaeT UyBCTBA, PUCYeT 3BYKOBBIE KAPTUHBI, GyKBAILHO, OKOLOBBIBAET CBOVMX cy-
uaTesiesf. Uepes BBICOKOE MCKYCCTBO My3BIKAJIbHOTO AMANOra YCTaHABMBAETCS JKMBOI KOHTAKT C my-
61MKOi%, M MCTIONHsIeMast My3bIKa [IPOHMKAET B yLly ciyliaTeneii. Bcerna o4apoBaTe/IbHasl, pacKpe-
TONleHHast, 061MTeNbHAs, [eHPMETTa B 5TOM MY3bIKaJbHOM IUAJIOre OTKPbIBAET CBOEIH y6/myKe CyTh
VICTIO/IHSIEMBIX [TPOM3BENEeHMIL.

«Ku3Hb 6€3 My3biky 6bla GbI HEMBICIMMOIL», UHTEPIIPETUPYET Tenpuerra I'epTHep M3BecTHOE
BBICKasbiBaHMe Ppuapuxa Hiullle, y KOTOPOTO OHO 3aKaHUMBAETCS «OLMOKOI». [eHpueTTa Yepraer
BIIOXHOBEHMe M3HYTPH, U3 CBOEI [IIy6OKOJ, apTICTIYECKOI HATYPHI, ¥ ee SHTY31a3M — He3aBUCUMO
OT MUI'DbI — 3aTeM y)Ke yBJIeKaeT CJTyIaTerIs.

T'enpuerra l'epTHep popunack B HeMelkoM llIBapuBasbe, BHIPOC/Ia B MECTEUKE HovixayseH-06-2k
(ropozoK pacrionoskeH B paitone TyTIMHIeH, 3eMIs Banen-Bioprem6epr, Mexxny nonuHoit JyHas u pe-
TMOHOM Xeray). 3aKOHYMIA IIKOJTY B TOPOAKe MecCKypX. 3aHMMaThCsl (pOPTEMMaHO Hauana B Tpu ropja,
@ YKe B TIATh JIET COCTOSUICS €€ MepBbiji 60bII0N KOHLIEPT B cTonMyHOM IITyTrapre.

B 8 siet B 1983 rony onapéHHast 0Hast TMaHMCTKA HOMyYNIIa MeXIyHapOIHOE IIPY3HaHMe, BBICTY-
TIMB CO LIBEMLIAPCKMM KaMepHbIM opKecTpoM “Festival Strings Lucerne” oz yrnpasyienueM Pynonboda
BaymraprHepa Ha mexxayHaponHom dectusane Musical Festival Weeks B JIiouepHe. B ToM e roxgy
Tenpuerra cpirpana co LITYTrapTCKMM KaMepHbIM OPKECTPOM II0f YIIPABJIeHMEM Kapna MioHXMH-
repa.

970 mpuBeno K 6ypHOMY Da3BUTMIO My3bIKA/IbHOJ Kapbepbl [eHPUETThI: OT MHOTOUMCIEHHBIX

MacTep-KypcoB 1 apT-TIPOEKTOB CO 3HAMEHMTBIMM KOJIIeraMy-I1MaHyuCTaMy; AUIIOMOB 1 Harpag
B Pa3/IMYHBIX (GOPTENMaHHbIX KOHKYPCAX; BRICTYIUIEHMIT 1 TypoB 1o EBporte, CLIA, I0xHOI Amepuke
u I0xHOI Adpuke, a Take K 3amicyu CD 1 DVD, KOHIIepTaM Ha pajjmo U TeeBUAEeHNN.

C 2001 mo 2005, o4yeHb yCIewmHas U yke MOYTH COCTOSBLIASACS TMAHMCTKA IPOJO/KMUIIA CBOE 00-
pasoBaHue B dpoprenuaHHoit akagemuu Accademia Pianistica “Incontri col Maestro” B Wmone, Uta-
/st — IO/ pykoBoacTBoM JleoHnna Maprapuyca, yuenyuka Peryusl TopoBuil, cecTpsl JlereHAapHOro
Bnapumupa Foposuia.

CynrecTByeT Bcero HeCKOMIBKO apTUCTOB, KOTOPbIE TAKKe M3BECTHBI KAK YUEHBIE B 0B]ACTH ecTe-
CTBEHHbIX HayK. 1l nokrop TeHpuerTa TepTHep BXOAUT B 3TOT M3bpaHHbI KpyT ¢ 2011 roga, moce
3allMThI AMccepTanmy B KOHCTaHLUCKOM YHuBepcuTeTe B epmanmu. E& muccepTanys mosBuUiach



B utone 2013 B uspanuu Augsburg Text, B 06pasoBarenbHoii cepuy Kuur Forum Music Pedagogy usna-
TenbcTBa Wissner Publishing House. BTopoe n3nanme oo B 2014. [InaHKUCTKA, TAKXKe C YAOBOJb-

~ CTBVEM OCBayBAIOLIask KIACCHYecKuit 6asieT, MMeeT CTelleHb JJOKTOPa eCTeCTBEHHbBIX HayK B 061acTu
6uodusmky/6nomexanmku. Tema aucceprauyu [eHpreTTsl — «B3aMOCBsA3b 3BYKa, CUJIBI ¥ KIHEMA-
TYKY IBYDKEHVS] BO BpeMs MTPBI Ha (DOPTeNaHo —AeMOHCTpaLysl Ha IpMMepe OCHOBHBIX (opTemn-
aHHbIX poussenenmit» (Uber den Zusammenhang von Klang, Kraft und KinematikbeimKlavierspiel —
aufgezeigt an Werkenaus der Klavierliteratur).

TenpueTTa He IIPOTMBOIOCTABISIET MY3bIKY M CIIOPT, OHA BUIUT B HUX CAMOCTOSITe/IbHbIE €IMHM-
LIbI,  HE TTOBOJIBI /151 KOHGIMKTA. B CBOMX Kypcax ¥ JIeKIMsIX OHa JeMOHCTPUPYeT CBOE 3HaHMe 3TUX
IByX obnacteii. B uione 2014 3a CBOE OpUTMHAIbHOE MCCIe0BaHue B 06/1acTy 6MOMeXaHMKM CIIOpTa
TeHpueTTa MOMy4MIa ClielManbHyio Harpaay Ha ESM Konrpecce B yuuBepceuTtete Kem6pumx B Bocto-
He, CIIIA. dTa Harpaja MpMHecIa MUPOBOe [TPM3HAHMe MHHOBAIMOHHOM HayYHOI1 paboTe, CBSI3aHHOI!
C MICKYCCTBOM.

«Teno — 370 Moi1 NepBbIil MHCTPYMEHT», —

obbAcHAeT MeHpueTTa.

HENRIETTE GARTNER (piano)

“Not only masterful, but brilliant,” according to the “Pope of Critics,” Prof. Dr. Joachim Kaiser
(probably the most influential German-speaking music, literature and theater critic in the second
half of the twentieth century) about Henriette Gartner’s most recent CD, LUNA, in characterizing her
rendition of the so-called Moonlight Sonata as a “dramatic fantasy” that “made a deep impression” on
him. He thanks the pianist for a “not only masterful, but brilliant direct interpretation.”

The concert pianist Henriette Gértner has great charisma that continually delights her public. She
is able to employ the means of music as one uses a spoken language. With her music and by means
of her convincing interpretative artistry she expresses feelings, sketches sound images and casts a
spell on her public. Through this high art of musical dialogue in concerts, the pianist forms an intense
rapport with her public, because her playing gets under the listener’s skin. Always charming, free and
verbally accomplished, she also enters into a musical dialogue, gives impulses and shows her public
a few signposts and cornerstones of the pieces.

A life without music, says Henriette Girtner introspectively, would be “unthinkable” for her, as
Friedrich Nietzsche correctly claimed, “an error.” Before her public she regularly arouses the greatest
enthusiasm due to the unconditionality of her playing, which flows from her deeply felt artistic
perspective.

Henriette Gértner, born in Germany’s Black Forest, grew up in Neuhausenob Eck (a town in the
district of Tuttlingen in Baden-Wuerttemberg in the Hegau Alps mountain range, on the southern
slopes of the Swabian Alps, between the Danube Valley and Hegau). She graduated from high school
in the town of Messkirch in the district of Sigmaringen in Baden-Wuerttemberg. She started learning



to play the piano already at age three, and already at five gave her first larger concert in the capital city
of Stuttgart. As an eight-year-old, in 1983 she won international attention and recognition when she
performed as a piano prodigy together with the “Festival Strings Lucerne” under Rudolf Baumgartner
at the International Musical Festival Weeks in Lucerne and in the same year also played with the
Stuttgart Chamber Orchestra under Karl Miinchinger. This was followed by numerous master courses
and artistic encounters with important pianist colleagues, honors and first prizes at a variety of piano
competitions, by extensive concert engagements in many European music centers, tours and concerts
in the USA, South America and South Africa, as well as CD and DVD recordings, radio productions and
television appearances.

From 2001 until 2005, the already successful pianist rounded out her artistic training with a further
program of study at the AccademiaPianisticalncontri col Maestro in Imola, Italy under the direction
of Leonid Margarius, a student of Regina Horowitz (sister of the legendary pianist Vladimir Horowitz).

There are few artists who beyond their art also make a name for themselves in the natural sciences. Dr.
Henriette Gértner also belongs to this select circle; as recently as 2011 she presented her dissertation
at the University of Konstanz. Her dissertation appeared in July 2013 as an Augsburg Text, published
by the Wissner Publishing House in the Forum Music Pedagogy book series. A second edition was
issued already in 2014. The pianist, who also enjoyed training in classical ballet, earned the degree of
Dr. rer. nat. in the area of motion biophysiology /biomechanics with a dissertation on the topic “On the
Interconnection of Sound, Force and Kinematics in Piano Playing — Demonstrated using Works from
the Piano Literature” (Uber den Zusammenhang von Klang, Kraft und KinematikbeimKlavierspiel —
aufgezeigt an Werkenaus der Klavierliteratur). Music and Sport are for her one, not opposed. For
her, music and sport constitute a single unity and are in no way opposed. In courses and lectures,
she transmits her knowledge of the two fields. For her original research in the field of biomechanics
of sport, she was honored in July 2014 at the ESM Congress in Boston-Cambridge, MA (USA) with the
Art-in-Science Award. This prize is given in recognition of innovative scientific work related to the
arts.

“The body is my first instrument,

the piano my second”, she explains.



PYCTAM XAHMYP3WH (¢opTtenuano)

Pycram XaHMyp3uH Hauan 3aHMMAThCS MY3BIKO B BO3pacre
7 net B IMII N22 r. CypryTta B K/acce 3aMeyaTe/lbHOro neaarora
Wpunel BykanuHoi. Yuéba B eé Kacce pacKpblia TalaHT IOHOTO
MY3bIKaHTa, 3a CeMb JIeT 00y4eHMsI OH CTajl JaypeaToM psaa ¢op-
TeNMMaHHbIX KOHKYPCOB PEr1OHalbHOTO, BCEPOCCUIICKOTO U MEXK-
nyHaponHoro macira6os: B Cypryre, To6onbcke, [Tapuske, ExaTe-
puH6ypre, CankT-IleTepbypre, Pume.

C 2008 mo 2012 rox Pycram obydaics B LleHTpanbHOM My3bl-
KaJIbHOM 1Koje B MockBe B Kiaacce Anekcanapa MHgosHIa. Ilo-
cne okonvyanus IIMII ¢ ommunem Pycram XaHMyp3MH IOCTYIIAeT
B MIK mm. I1.1. YaliKOBCKOTO, e yuéby IPoAoIKaeT [0 HACTOSIIMIA MOMEHT B Kilacce AJlekcaHapa

MunosHua u EkaTepunbl MeueTrHOj%. Takoke BaXKHYIO POJTb B CTAHOBJIEHMM TIMAHICTA ChITPasio obiie-
HJe C BbIJAIOUIMMUCS ITPeACTaBUTENISIMM POCCUIACKOTO My3bIKaJbHOIO MCKYCCTBA: OMEPHBIMM TI€BM-
uamu Enenoit O6pasuoBoit u I'amiHoii [Iucapenko, muanucramu Hukonaem IleTpoBsiv, Muxauaom
AJleKcaHIPOBBIM M AJIeKCaHIPOM BOHIYPSHCKUM.

B 2010 rony cran mpu3épom cMOTpa-KOHKypca «HoBble MMeHa» ¥ objlafaTeneM mpeMun MuHU-
cTepcTBa 06pas3oBaHyst PO.

Becwnoii 2011 roga nomyunn I mpemuio Ha JiereHaapHOM KOHKYpPCe IOHBIX M1aHucToB uM. @. lo-
TIeHa, KOTOPbIit POBOAMIICA B [IeKuHe, a IeTOM TOTO e rofa B cocrase gererauyy LIMII npuasan
y4acTue B KPYITHOM eBpoIeiickoM (ecTuBaie B PeiiHray.

B 2012 romy Pycram u3 pyk nepsoii ey ITonbuiy AHEbI KOMapOBCKY MTOMYYMII CepebpsHyIo Me-
Ianb A3naTcko-TMX00KeaHCKOro KOHKypca mauucToB um. ®. IllomneHa.

B 2013 rozy Pycramy 651710 IPUCYKIEHO 3BaHMe jaypeata MOCKOBCKOTO (eCcTMBas I0HBIX COMM-
CTOB 3a BbIIalolIeecs MUCIoHeHe Broporo poprenuannoro kouuepra @. lllomneHa.

B 2014 romy Pycram pans neiibna «Menonus» 3ammcan psj mpoussemedmii I1.M. YaiikoBcKoro
Y PaHHMX PYCCKMX KOMITO3UTOPOB B PaMKaX IPOeKTa «AHTOIOIUS PYCCKOM MYy3BIKM», TAKKE ITPUHSII
y4yacTye B ONHOMMEHHOM decTuBare.

3umoii 2015 roma 3a 6rmecTaiee BBICTYIUIeHMe B PoccuiickoM ioMe Ky/bTypsl B BeHe Pycramy
6bIIO MPUCYKAEHO 3BaHMe JlaypeaTa pecTyBans MocKoBcKoi KoHcepBaTopuy «Grata Novitas». Bec-
HOJ1 TOrO Xe rofa Pycram cran naypeatom MOCKOBCKOTO KOHKypca-hecTusans «Virtuoso-2015», roe
KpoMe IVIaBHOTO ITPK3a MOMTY4nI1 PeMuio Poccuiickoro My3bIKaJbHOTO CO03a U CIIeLMaIbHBbIiL IIpU3
KypHana «PianoForumpy.

Pycram Xaumypsun BoicTyman ¢ Fopoackum cumboHudeckum oprecrpom Tary (ampmkép Kyak
CyHr), MOCKOBCKMM TOCYAapCTBEHHBIM CHM(OHMYECKMM OpPKeCTpOM (Ampwskép Omutpuii Opnos),
Cumdponnyeckum oprectpoM Komnemka um. @.1llomena (aupwkép Baagumup PorokaeB) 1 MOCKOB-
CKVM MOJIOAEKHBIM KaMePHBIM OPKeCTPOM (AMpPIskép Banepuii BopoHa).



RUSTAM KHANMURZIN (piano)

Rustam Khanmurzin started with music at the age of 7 in Children’s Music School # 2 in the city
of Surgut in a class of a remarkable teacher Irina Bukanina. Study in her class discovered the talent of
a young musician. For seven years of study he has become a laureate of a range of regional, national
and international piano contests: in Surgut, Tobolsk, Paris, Ekaterinburg, st. Petersburg, Rome. From
2008 to 2012 Rustam has been studying in a Central Music School in Moscow in a class of Alexander
Mndoyants. After graduating with honours this Central Music School Rustam Khanmurzin enters
Moscow State Conservatory named after P.I. Tchaikovsky where he is studying until now in a class
of Alexander Mndoyants and Ekaterina Mechetina. An important role in the pianist’s formation was
played by communication with outstanding representatives of Russian musical art: opera singers
Elena Obraztsova and Galina Pisarenko, pianists Nickolai Petrov, Mikhail Aleksandrov and Alexander
Bonduryansky.

In 2010 he has become a prize-winner of a contest «<New names» and winner of a Ministry of Edu-
cation of Russia reward.

In spring 2011 he has got III award at a legendary contest of young pianists named after Chopin
held in Beijing. In summer of same year as a member of delegation of the Central Music School he
took part in a large European festival in Rheingau.

In 2012 from the hands of the first lady of Poland Anna Komarovsky Rustam has got a silver medal
of Asian-Pacific piano competition named after Chopin.

In 2013 Rustam was awarded with rank of laureate of Moscow Festival of young solo-players for an
outstanding performance of the Second piano concert by F. Chopin.

In 2014 Rustam has recorded range of pieces by P.I. Tchaikovsky and early Russian composers for
«Melodia» label within the frameworks of «Antology of Russian music» project and also took part in
festival of the same name.

In winter 2015 for a brilliant performance in Russian house of Culture in Vienna Rustam was
awarded with rank of laureate of the Moscow Conservatory Festival «Grata Novitas». In spring of same
year Rustam has become a laureate of Moscow contest-festival «Virtuoso-2015» where, except for the
main prize, he has got also a reward of Russian Musical Union and a special award from «PianoForum»
magazine.

Rustam Khanmurzin has performed with the Tegu City Symphony Orchestra (conductor Kuak
Sung), Moscow state symphony orchestra (conductor Dmitry Orlov), Symphony orchestra of Chopin
college (conductor Vladimir Ryzhayev) and Moscow youth chamber orchestra (conductor Valery
Vorona).
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